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48 THE MUSICAL TIMES-JANUARY I 1920 

Gifts of money, music books, and instruments, and offers of 
service should be sent to Major J. T. Bavin, at the Y. M. C. A. 
Music Section, Shakespeare Hut, Gower Street, London, 
W.C. I.-Yours, &c., 

(Signed) J. D. MCCLURE 

(Chairman Y.M.C.A. Mlusic Section Committee). 

THE Y.M.C.A. MUSICIANS' APPEAL FUND. 
Receipts and payments Account for period from Ist January, 

1918, to 30th September, 1919. 
To Subscriptions: 

., Dnations ... .... ... . ?503 18 6 ? s. d. 
,, Concert Receipts ... ... 3,472 8 8 

3,976 7 2 
,, Sale of Goods ............... 337 12 3 

?4,313 19 5 

By Y.M.C.A. General Fund .... ... ... ... 2,900 0 0 
,, Stationery, Printing, and Advertising ... ... 419 6 5 
,, Salaries... ... ..... ..... ..... 187 5o ,, Concert taxes ... ... ... ...?41 7 9 
,, Meeting expenses .... .... ... 16 io 6 

57 S1 3 
,, Purchase of Goods ... ... ... . 19 3 
,, Petty cash ................... I1 5 i ,, General expenses ...... ....... ... 2 II 6 
,, Cash at bank ... ... ... ... ...... 694 13 1I 

?4,313 19 5 

Y.M.C.A. GENERAL FUND. 
To Payments made by Music Section ....... ?2,900 00 o 

By Payments made by Headquarters Y.M.C.A. on 
behalf of Music Section.... ...... 2,616 16 9 

,, Balance held by Council on behalf of Music 
Section ... ..... .... ... ... 283 3 3 

?2,930o 0 o 

Prepared from the books and accounts of the Musicians' Appeal 
Fund by 

(Signed) W A. HENDERSON & CO., 
Chartered Accountants, 

i8th November, 1919. 29, Gracechurch Street, E.C. 3. 
(Signed) J. T. LIGHTWOOD (Chairman), H. WALFORD DAVIES 

(Treasurer), PERCY A. SCHOLES (Secretary). 

PROMENADE CONCERT PROGRAMMES 

SIR,-I am writing to suggest that the IMusical Times 
should open its columns to a really exhaustive interchange 
of ideas on the subject of Promenade Concert Programmes, 
present and future, and I should like to have the privilege of 
opening this discussion by saying one or two things about 
the now famous Wagner nights. Perhaps someone will 
then have something to say about the best way to run a 
Russian night, and so on. 

The really amusing thing about Wagner's music in this 
country is that after hundreds of Wagner concerts the 
general public knows much less about Wagner than it does 
of any other first-class composer. The really disgraceful 
thing is that the high-priests of music, well aware of the 
ignorance of the public, are constantly taking liberties with 
Wagner that they would not dare to take with any other 
composer. The reason for the really amusing thing is that 
the tit-bits of Wagner that are constantly being dished-up 
represent about three per cent. of his butput, whilst 
Beethoven can at least claim to have from thirty to forty 
per cent. of his compos;tions performed on his nights. It 
is idle to argue that whereas Beethoven was a concert- 
composer, Wagner was not. If that is the case, let's scrap 
the Wagner concerts, such as they are at present, altogether, 
for they are useless and often lead otherwise virtuous people 
to transgress. Witness the following: a friend of 
mine was giving a performance on the pianoforte of the 
second Act of 'Tristan.' At the close of the love duet, 
where the music which subsequently figures in the 
'Liebestod' is first -heard, one of the audience said in 
awed tones to two children : ' Now she's slowly dying! ' 

Here is an example of the really disgraceful thing : Turn 
up the analytical notes of an excerpt known as 'Wotan's 
Spear and the Sleeping Brynhilda,' where you will find things 
like this: ' The music now skips the Wanderer's invocation 
and Erda's reply,' &c., &c. Further on, 'We are soon at 
the change of tempo . . . . where the heroine greets heaven 
and earth, but at her first words . . . . there is a cut,' &c., 
&c. Imagine anyone treating a Brahms Symphony in this 
way. If the public really knew the third Act of 'Siegfried' 
it would not tolerate this brutal burlesque of one of 
Wagner's finest inspirations. If the public knew the second 
Act of ' Siegfried' it would not tolerate that brainless pot- 
pourri, 'Siegfried and the Forest Dragon,' in which the 
whole Act is bovrilized to about twefity minutes. If 
the public knew the second Act of ' Parsifal ' it would 
howl with derision at the orchestral ending which somecne 
has thought fit to tack on to Kundry's Narration. Now the 
obvious solution of all this is to give the public a chafice of 
getting to know the essential music of Wagner by offering 
concert-performances of whole Acts at a time. There 
should be no difficulty about getting singers, as our rising 
operatic artists would be pleasedto take part in performances 
-at a modest fee-that would be of the greatest value to 
them. Far more difficult would be the question of housing 
the singers, for if there is a sine qua non of a Wagner 
concert-performance it is that the singers must be 
out of sight. The orchestra does not matter, as it 
represents more or less the medium between the drama and 
the audience. But we cannot have the varied fauna of 
Northern Mythology (do I unconsciously borrow from my 
friend, Mr. Newman?) striking 'Thus spake Elijah' 
attitudes on the platform. They must love, hate, and 
fight in the organ loft. 

Even if the question of getting singers did not prove 
feasible, a lot could be done to familiarise the public with 
Wagner's music by giving performances of the orchestral 
tissue only. 'Rheingold,' ' Walktire,' the first two Acts of 
'Siegfried,' and parts of 'Parsifal' might sound a bit thin 
in this way. Not so the rest of the ' Ring' or ' Tristan' or 
' Meistersinger ' I have heard innumerable performances 
of Acts on the pianoforte from the latter, and can vouch for 
the charm of this kind of thing. People would come from 
all over the country, and the Promenade at Queen's Hall would 
present the unusual sight of a vast crowd bent over vocal scores, 
devouring the music with its ears and the story with its 
eyes. It would not be the same crowd that has filled 
Queen's Hall on Monday nights for the last twenty-five years; 
but it would be as big-and much more intelligent. Above 
all, this sort of performance would breed an insatiable 
demand for frequent operatic performances of Wagner's later 
works, in which we are so disgracefully lacking at present. 
This alone would justify the venture. But would it be a 
venture ? I know any number of people who consistently 
refuse to go and hear what they call Wagner pot-pourris, 
but who would go miles to hear the orchestral music 
accompanying, say, one Act of 'Gi6tterdiimmerung.' One 
thing remains to be said in this connection. The Queen's 
Hall Orchestra-as at present constituted-is too small to 
do justice to the music of Wagner's later operas. A recent 
performance of 'Waldweben' by the London Symphony 
Orchestra proved this conclusively-if, indeed, any proof 
was needed. This must certainly be remedied. 

A word in conclusion: these suggestions will encounter 
most opposition from those who will urge lack of financial 
means and insufficient time for rehearsals. The former is 
hardly a serious objection, and as for the latter, let the 
performances themselves be in the nature of rehearsals 
without a boiled shirt in the landscape. Let Sir Henry 
Wood make his orchestra repeat over and over again in 
public difficult and badly-played passages. A really musical 
audience will be enchanted, and will benefit enormously by 
an occasional rough edge of this kind. 

Mr. Editor, do not stop this discussion just when it is 
getting heated and instructive; or when some giant of 
withering invective kneels on the prostrate form of his 
'young friend' and deftly deals the Johnson knock-out.- 
Yours, &c., ROBERT E. LORENZ. 

14, Craven Hill, W.-2, 
November, 1919. 
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